CHAPTER XI
THE OPERA
MUSIC is essentially a modern and European art, for
neither the ancient world nor peoples with another than
European culture produced any that was great. The men of
the Elizabethan age and seventeenth century were highly
musical; their common means of amusement in company was
to sing and play to each other, as is charmingly described in
the last scene of John Ingksant By the opening of the eigh-
teenth century the class of professional musician was extending
beyond the organists and choristers, who had hitherto been
almost the only professionals; and people were going to the
theatre not only to hear the spoken drama, but to hear opera,
that remarkable branch of the dramatic art where acting and
scenery are subordinate to music, and an enchanted world
is created, over and above the mirrors of nature.
Opera on the grand scale began comparatively late, with
Peri's Eurydice, produced at Florence in 1600. Monteverde
of Cremona, who in his later years lived and worked at Venice,
composed and produced Ariana at the Court of the Duke of
Mantua in 1607 and Orfeo in 1608. This new branch of tfae
dramatic art, however, did not make great headway in the
seventeenth century, although Scarlatti, the Neapolitan, and
Purcell, the Englishman, did some notable work. The native
place of the opera was Italy, and the Ubretto of nearly every
opera was Italian, Nevertheless the highest development was
attabed elsewhere, in Vienna, Paris, Dresden, Hamburg,
London. Smollett in 1764 found the opera at Florence only
" tolerable," and theWlience " not very attentive to the music/*l
1 Tobias Smollett, Travels through France and Itafy> Letter XXVJI
(January 28,1765).
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